Frankly Speaking
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Frank Theatre celebrates its 20th season with the area premiere of
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at Frank Theatre Studio, ABOUT THE PLAY

) Sw_te.#208 PALACE OF THE END is composed of three monologues, all based
in the lvy Building for th?Af’[S, . on factual people and events,w hose characters and w ords are
2637 27th Avenue South, Minneapolis imagined by the playw right. The first of these monologues is titled

MY PYRAMIDS inspired by the media circus around Lynndie
England, the Army private who was convicted of torturing Iraqi

Directed by V\Eﬂdy Knox prisoners. HARROWDOWN HILL, the second piece, w as inspired
by the well-publicized events surrounding the death of the British
Set Design by John Bueche weapons inspector David Kelley, a microbiologist. INSTRUMENTS

oo : . . OFYEARNING w as inspired by the true story of Nehrjas al Saffarh,
Lighting Design by Mike Kittel awellknown member of the Communist party of Irag and amother

Costume Design by Kathy Kohl of four. She was tortured by Saddam Hussein® secret police in the

, . 1970s. She diedwhen her home was bombed by the Americans in
Sound Design by Michael Qroswell e o Golf oo Y a

Featuring Emily Zimmer, Patrick Bailey PALACE OF THEEND received the 2009 Amnesty International

and Taous Khazem Freedom of Expression aw ard at the recent Edinburgh Fringe
Festival,a prize that recognizes productions of excellent artistic
merit that build understanding and engagement of human rights.
In March 2008, Thompson w as the first Canadian to win the
prestigious $20,000 Susan Smith Blackburn Prize in the U.S (also
for PALACE OF THE END). Last fall, the play became a finalist for
Canada's 2008 Governor General's Literary Aw ards. The script has
been previously produced in New York by Epic Theatre Ensemble,
in Toronto by Canadian Stage, at NoHo Arts Center in Los Angeles
and at a reading in Florence, Italy.

e0c0cccccc0cc0cc00c00ce ©0000000000000000000000000000000000000

PERFORMANCE INFORMATION

¥ Thursday, Riday, and Saturday at 8:00 pm, Sundays at 2:00 p
NOTE The theatre seats ONLY 50 people, so please
reservations!

¥ Tickets are $18 on Thurs and Sun; $20
on Fi and Sat; $2 discount for students, seniors
and low-income. Gall for info on group rates.

¥ Post-show panel discussions are Sundays Sept. 27, Oct. 4
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Ns a truly formidable piece of work N three
@ ely stunning pieces that together encompass the
romge of consequences of political decisions, from the

¥ The Oct. 3 performance is Frank’s annual silent auction evemt, .
individual human level rkght up to the stresses on

a benéfit for the theatre celebrating its 20 years! Tickets for this

event are $65 including wine, appetizers, the performance, silent
(and live) auction! Tickets must be purchased in advance through
FrankTheaIre; call 612-724-3760 _for info. For information and society as a whole. .. Q
reservations, call the Frank box office at 612-724-3760, or check i John Watson,
www.franktheatre.org. Direct nesty International Scotland
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DIRECTIONS TOFRANK
THEATRE STUDIOAND PARKING
(Please double check on Mapquest or Google!)

THEIVY BUILDINGFCR THEARTS is
located at 2637 27th Avenue South in
the Seward Neighbarhood of Minneapalis.
The main entrance on 27th Ave. South is
marked by a small awning and a sign
that says Ivy Building for the Arts. There
is plenty of on street parking OR there is
a parking lot located BEHIND the building.
To enter the parking lot, turn into the
driveway just north of the main entrance
to the building. You can park in any of
the parking spaces that line the back of
the building. You must enter though the
main entrance on 27th Ave.

The Ivy Arts building houses a diverse
collection of tenants — artists, yoga
instruction, musical instrument repair,
therapists, lawyers, community activists,
dance groups, web designers, marketing
folks and others. Frank Theatre is located
on the second floor in Suite 208. When
you enter the building, go up the stairs
and follow the signs; if you need an
elevator, look for the signs when you
enter the front door.

FROM THE SQUTH 1-35W

Take I-35WNarth to I-94. Go East on
I-94 to the 25th Ave/Riverside Ave exit.
Turn right at 25th Ave S. This turns into
26th Ave. South. Turn left at 26th St. East,
then turn right onto 27th Ave. South.

FROM THE NCRTH I-35W

Take 1-35W South to Highway 55/
Hiawatha Ave. (exit 17A). Turn left on 26th
St. East. Turn right at 27th Ave. South.

FROM THEWEST: |-394

Take 394 East to| 94 East, to the 25th
Ave./Riverside exit. Turn right on 25th
Ave. South. (this turns into 26th Ave. S.)
Turn left on 26th St. East, and then right
on 27th Ave. South.

FROM THE EAST: I-94
Take 1-94 West to 25th Ae./Riverside Exit.
Turn left on 25th Ave. South. Turn left at
26th St. East, then right at 27th Ae. South.

gt a piece of work...Frank
e's spirited and persuasive
gction of Churchill's (VINEGAR
)...viscerally transports us
into a world ruled by rumor and
superstition...Knox's product ien

is first-rate and engaging.
N Star e

ABOUT THE PLAYWRIGHT

Judith Thompson, “one of Canada® foremost women of
letters,” is a playwright and director whose works have been
staged internationally. She has been the recipient of many
Canadian awards for playwriting. PALACE OF THEEND is her
most recent wark, but other works indude PERFECT FIE
(produced by Frank in 2001), THE CRACKWALKER LION IN
THE STREETS, WHITEBTING DOG, ENOCH ARDEN and many
radio plays. In 1991, she directed and adapted HEDDA
GABLER for the Shaw Festival. Qurrently, she is a drama
professar at the University of Guelph and was named officer
of the Order of Canada in 2005 for her accomplishments in
the arts. In 2007 she was awarded the Walter CGarsen Rrize

k

for Excellence in the Rerforming Arts by the Ganada Gouncil for the Arts. And in 2008, she
became the first Canadian to receive the Susan Smith Blackburn prize. She is one of the most
exciting voices of the contemparary Canadian theatre.

ABOUT THE ARTISTS

Patrick Bailey most recently appeared at Algeriaand directs DargjaTheatre with
Frank in VINEGARTOM, & w ell & numer- her husband Mohamed Yabdri. She has
ous other productions over the past seven performed her one woman show TIZI
years including PUNTILA, PILLOWMAN, OUzOoU in &. Paul, Portland, Seattle,
VENUS and others.He will be appearing in ~ Alexandria(Egypt) and Oran (Algeria);
the Jungle® upcoming production of THE Michael Kittel returns to Frank after too
SEAFARER; John Buechew hen not long of an asence during which time he
w heelinCand dealinCes aBedlam Theatre has been busy designing lights al over
kingpin, has designed seven shows for town, recently for BECKY® NEW CAR at
Frank, most of them w arehouse instalaions,  Park Square; Wendy Knoxmost recently
but aso the recent production of BY THE directed BY THE BOG OF CATS For Frank.
BOG OF CATS a the Guthrie® Dow ling Once PALACE OFTHEEND is up and run-
Studio;composer/sound designer Michael ~ ning, she hightails it to Portland Center
Croswellis another longtime Frankfurter, Stage (OR) where she will direct SANTA-
with 18 Frank credits to his name over the ~ LAND DIARIES;Kathy Kohlhas an

past two decades, most recently BY THE
BOG OF CATS He w as also seen onstage in
the Jungle® production of HEDWIGAND
THEANGRY INCH and recently composed
astring quartet that was performed by the
NY-based quartet Ethel; Taous Claire
Khazemw &s last seen on stage with Frank
in 2006N first, with spots in VENUS, and
then with abowlon her head in MOTHER
COURAGE. She currently lives in Oran,

astounding 25 Frank credits on her rap
sheet,and her gorgeous and zany costumes
have steered Frank@ aesthetic over the
years. Her work is regularly seen a many,
many other venues around tow n; Emily
Zimmer w as last seen in abeard in a
Brooklyn transit garden in apiece called
REGARDING TRAINS but she has aso
appeared in seven Frank show s including
Judith Thompson's PERFECT PIEin 2001,

THE FRANK PANEL DISCUSSION
LA X i Y <

Frank has established a tradition of giving our audience a chance to
talk back, to ask questions, to digest our work and place it in the larger
context of the world we live in. Every Sunday afternoon (except for our |
final performance), we invite you to stick around or come back and join
us in wrestling with the ideas sparked by the play. We gather a panel of
community members who have some experience with, or interest in,

some aspect of the subject matter of the play. We ask them to respond to the perfarmance, and
then we invite you to ask your questions and offer your comments. We@ interested in YOUR
ideas, and we@ interested in your response to the play. These have proven to be fascinating,
stimulating, and insightful conversations. They@ free, they@ casual, and we would love to

have you. Stop by any Sunday during our run!




FROM THE PREZ...

The days are shorter, the
nights are colder, and

my kids are going back
to school. This can only
mean one thing — it is
amost time for anew
Frank show! With great
anticipation, | am looking forward to
seeing Palace of the End by Judith
Thompson. It isn't an abandoned armory
or machine shop, but this time, Frank is
inviting audiences to see the show in its
very own studio/ rehearsal space in the
lvy Building for the Arts. We're very
excited to share our workspace with you,
our audience, and we're in the process
of transforming our studio into a 50-seat
theatre, a perfect, intimate space for this
show. We've been at home in the Ivy
Building for more than ayear, have
rehearsed productions, had workshops,
held readings, and now, we invite you
into Frank’s home for these riveting
performances.

Also, like clockwork, comes Frank’s annual
fall festival of fun! Please join us on
Cctober 3, as we host Frank’s annual
silent auction fundraiser. A delightful
evening that will include wine, hors
d'oeuvres, fantastic company, the
performance, and a Silent Auction with
packages reflecting the amazing creativity
of the community and friends of Frank.
Join us in the Vine Arts Center, the gallery
that showcases the work of the artists in
the Ivy Building, for pre-show festivities,
cut-throat bidding, and then head down
the hallway to the performance. A major
fundraiser for the theatre, the auction

will again offer the opportunity to bid on
many exciting and eclectic items, including
thrilling nights out on the town and
whimsical weekend getaway packages.
Silent Auction proceeds have helped fund
some of Frank's most inspiring shows,
like The Cradle Will Rock, Mother Courage
and Pillowman, and your support of the
Silent Auction will continue to help Frank
produce fearless theater in surprising
spaces. Pleasejoin us for alot of fun,
and help support our favorite smart, hip,
and provocative theatre. If you would like
to attend the auction, please give us a
call at 612-724-3760! We look forward

to seeing you there as we close out our
20th-Anniversary season.

Catherine Ahlin-Halverson,
Board President

FRANKS ANNUAL SILENT AUCTION!

FRANK'S SILENT AUCTION
IS OCTOBER 3!

Join us forwhat has become amuch anticipated fall
rite of fun!This year, the auction will be held in the
Vine Arts Center on the second floor of the Ivy
Building. We’ve got lots of eclectic, fun, and delicious
items to auction off, al in supportof the Twin Cities’
most intrepid theatre! Peruse the offerings, sip on
some wine, brow se the appetizers, and feed your
bidding fever! Top it off with the performance of
PALACE OF THE END. Help us close out our 20th
season with an auction frenzy!

Tickets for this event MUST be purchased in advance,

so please call 612-724-3760 for info or reservations.
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Knox and enlivened with honest, elegant performances by a
a ’t of talented actresses, is easily worth twice its ticket
price...Director Knox finds precisely the right rhythm for the
script...allowing two very fine actresses to patiently build
memorable performances...This is a play of innumerable small
moments. Cobbled together with skill and grace, (Perfect BRre" is

a play that will remain with you for a good long while.
N Pion ress
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nk Theatre's new show, staged with an easy certainy, .y
g

S ) 20 years bringing the difficult to the stage, [BY THE BOG OF
C becomes a wild carnival ride, Carr's terrific script is a
fine starting point, but the work truly comes alive in the hands
of Frank director Wendy Knox and a talented cast of performers...
The show is also buoyed by excellent costumes and set, and a
wonder ful soundscape by Michael Croswell, which brings the
unearthly qualities of the Bog of Cats to life.. O N MinnPost

% the more-than-capable hands of Frank Theatre, which has
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FEATURED RECIP

Roast Chicken with Honey and Rosewater (fota timeis 1 1/2 hours)

This recipe is from cast member Taous Khazem, who says UM!Cabout it. You can buy rosewater at
Holy Land, or at any Indian shop on Central Ave. as well; co-ops sell little bottles of it sometimes, as
well as Byerly's and Lund’s. Rosewater flavors many foods in cuisines of the Middle East. It also
holds sacred importance in religious ceremonies of both Muslim and Hindu religions. In certain
Islamic rituals, rosewater cleanses the body before prayer cleanses the spirit.

1 whole chicken, cut into serving pieces
6 thsp. butter (3/4 stick)

1/2 cup honey
3 thsp. rosewater

Preheat oven to 350F Trim excess skin and fat from chicken parts; arrange on arack in alarge,
shallow roasting pan. Melt the butter over low heat in a small, heavy pan. Add the honey; warm
gently and stir until it is well combined with the butter. Turn off the heat and add rosewater,
blending well. Pour this mixture over the chicken parts making sure to coat them well. Roast the
chicken for an hour, or until done, basting frequently with drippings or any remaining basting
mixture. The chicken skin will darken considerably as the honey caramelizes. Don't be alarmed;
it's delicious. Allow the chicken to rest for 10 minutes before serving.




Frank Theatre is a professional theatre
company committed to producing
unique work that stretches the skills of
the artists who create the work while
simultaneously challenging the everyday
perceptions of the audience through the
exploration of ideas and issues of
social, political and/or cultural concern.

Frank Theatre was founded with the
desire to produce work that provides
opportunities for artists to grow, to
stretch, to work outside of and beyond
the typical oppartunities provided by
theatres with a greater commercial
interest. The theatre has successfully
pursued this gaal through the consistent
staging of warks that require the actars,
designers, and director to challenge
themselves and each other.

The theatre is a Twin Gties' based
company, founded in 1989 by Artistic
Director Wendy Knox. In its twenty-
year history, the theatre has staged
44 productions.

The theatre is committed to producing
wark that reflects the warld in which
we live.

‘v'v'),,  Call Frank Theater

at 612-724-3760
for tickets

& information.

Want to receive Frank Theatre 1
updates via e-mail?

Join our QyberPatrol®!
Send us an e-mail at
info@franktheatre.org,
and we® keep you cyberposted!
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T H E A T R E

ADMINISTRATIVE CFFICE
3156 23rd Ave. S, Minneapolis, MN 55407-1907
www.franktheatre.org

WHY THIS PLAY?

This past summer, | put out the call to the Frank Artist Resource and Think Tank for

saript suggestions, asking each of them to come with a list of plays that they were

either interested in working on personally, or works that they thought Frank should

tackle. After a delightfully provocative Sunday marning discussion, Maria Asp, longtime

Frank offender, began a marathon Google session, followed by the challenging process

of actually tracking down scripts, including Judith Thompson® PALACE OF THE END.

She dispatched Emily Zimmer, who was then living in NYG on a script mission. Soon

came a seemingly breathless e-mail from Emily, flummoxed at the challenge of

actually putting the play on stage not just because of the language, but of the things that the playwright
had the Lynndie England character actually say (largely pulled from real-life quotes). The brutality of the
depiction, the roughness of the character, all seemed to leave Em almost aghast. She sent the script to

Maria, who also was speechless at the impact of the play. Once | read it, | could see why BEm and Maria,
two faithful Frank scouts, were riveted by it. It was Frank material. It was tough, it was heartbreaking, it
was funny, it was wrong, it was painful, it needed to be done.

PHOTO BY ANN MARSDEN

Having directed Thompson® PERFECT FIE in 2001, | was struck by how different the pieces were, yet how
the writing in both of them is so remarkable. PERFECT HEWwas a delightfully detailed, sentimental but
painful look at two women® shared past that had diverged as a result of a violent act. (Emily Zimmer also
appeared in that production, delivering a heartrending performance.) In PALACE OF THE END, Thompson
again demonstrates her marvelous ability to create these beautifully detailed, strikingly contrasted
characters. While the Lynndie England monologue is, indeed, as rough as Emily first described it, it is also

by turns hysterically funny, painful, and evokes a real (albeit complicated) sympathy for the character;
Thompson manages to help you realize that the brutality of the system in which England operates is as
brutal as the acts of which she is convicted. In the next breath, Thompson takes you to the quiet struggle

of David Kelley, the highly-publicized case of the British weapons inspector who blew the lid off the WWVD
justification by baring the truth to the British press. When the journalist was nearly jailed for not revealing his
sources, Kelley revealed himself as the source and was subsequently pillaried in the British press. Shartly
afterwards, he committed suicide. Thompson creates a story that reveals Kelley® pain, his conflict, his guilt
at his self-importance, and reveals the impact of the Irag war on the private life of a high-ranking official.
Finally, and perhaps mast heartoreakingly, Thompson weaves a story based on Nehrjas al Saffarh, a woman
who was a member of the Irag communist party. “Not the Gommunist Party of Stalin,” she says. “All of the
kind and thinking and peace-loving people in Iraq at that time were members of the Communist Party.

You all would have been members of the Gommunist Party.” Her story is perhaps the most painful of all,
detailing the acts of Saddam Hussein®@ secret police, showing the histary of suffering in her country. The
tragedy deepens when it is revealed that she survived those harrars, only to be killed in a bombing by the
Americans in the first Gulf War. Together, the three pieces reveal the overarching costs of @ misguided war
impacting all facets and strata of our global culture.

The oppartunity to work on this intimate, detailed piece, which, in quiet, sometimes painful, ways, so
pointedly raises complex and human questions about this war, any war, and its toll, was reason enough to
tackle PALACE OF THE END. It was reason enough to draw the performers from Algeria, from NYG even from
Maplewood, to tackle the work. And it was reason enough to invite you into our intimate “living room” in the
Ivy Building. Rease join us.

Wendy Knox, Artistic Director

Permit No. 3255
Non-Profit Org.
US Postage

PAID

Minneapolis, MN

THANKS Frank Theatre receives the generous suppart of The McKnight
Foundation, TGF Foundation, several family funds of the Minneapolis
Foundation, and many, many generous individual contributors.
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Frank Theatre celebrates its 20th season with the area premiere of

Sept, 25 - OCt. 18, 2009 Directed by Wendy Knox

Set Design by John Bueche
ighting Desi Mike Kittel
lvy Building for the Arts Lighting es:qn by Mike Kitte
Suite 208 Costume Design by Kathy Kohl

2637 27th Avenue South, Minneapolis Sound Design by Michael Croswell
612-724-3760 Featuring Emily Zimmer, Patrick Bailey, and Taous Khazem

Frank Theatre Studio




